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Aubrey Beardsley’s brainchild burned bright-
and then burned out. In just over a year his artistry

scandalized, titillated, and gave his decade a name.

REEST OF Oscar Wi ne Frorow Soox UNDER 115 ARM ran an

1395 newspaper headline heralding the stony of Wilde's detention

o the :-|11.|1:-|1|1'.' charge that would lead 1o his downfall and provide

Victorian England with its most spectacular scandal. Forty-two

{oia i ; . i
sears later, the sainis John Bejeman immortalized the scene

and the magazine —=in his poem “Arrest of Oecar Wilde a1 the

L'q-:!ug.m Hotel.™ In fact, the volume that Wilde was carnving

under his arm when the police arvived was not T Vel Bl b

al I'.Il\."l1l:'|'1 (]n )] l'[ “‘jl:]l 11 :.'1-!'11'-'.' TOEE. :"H.'ur ]F.H‘I \T:ll_l-l_' I':.. 'I.'I.'I'II‘II|'|E'!-\. CvYer ..|||i:-|_'._|l'i_-v|| in 1|1c |1r.|q.|_;:'-|r1-|,'_
‘

simee .1||lI|l'I\:'I'|.' Beardsley, whose branchild it wasz, not only disliked him personally bur supersi-
tously beli “ = i i ;

tiously believed that "Chear 1:l|"i.l;|_'T:|1l Bad luek. In the minds of the public, however, none of these

tacts made any dilference; e Felfow Bood weas linked with Wilde and homosexuality. I was

!l-l".'..‘lgl'il ill l]tl." |1I|.':-m. l|'.':”|.'\-|| -Il'llq,' '::lx-l_'.;il' I'."|i]||-|_ ::-II |,|-;,':':-|11|'i|_ ..I]:H.." wl:ill_- |5|_'..|1 -;g_h.lq_"r_ I:||:' |||.|::.,|:.l:i|'|-\,I.;|I it
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editor, was wi-:h']lv regarded as a sort of viswal counterpart to the plaswnight, Having produced
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some notorious illustra-
tions For Wilde's Safinoed,
and having outraged mid-
dle-clazs sensibilities wath
the drawingg af leering
satyrs and groteaquely
smirking imps he created
for ather publications, he,
Poen, whas seen as adanger-
ous apostle of perversion.
Alver Wilde's arrest,
crowds of wrathful citi-
zens appeared at the
olfices of Jahn Lane,
The Yellow Book’s pub.
lisher, and hurled bricks
through the windows.
Meanwhile, the GRS
azine's respectable”
cantributors — moest stri-
dent among them being
the best-selling novelist
Mrs, Humph rey Woard —
hurled a different species
of brickbat, in the Form
of indignant telegrams
demanding that Beardsley
be fired at once. Lane, in
America at the time on a
speaking engagement,
caved in to public pressure
and sent off a cable of his
own, informing Beardsley
that hiz services were no
longer required. In so
doing, Lane effectively
killed one of the most
remarkable “little maga.
#ines” eVer [0 see print.
The first periodical in
English 10 be devored
entirely to art and litera-
ture, T Vellvar Sl had
elevated the magaEIne o
an art form, given o name
te a decade —the Yellow

Nineties were never so called before its publication —and
provided a showease for some of the most talented writers

sed artists of its day,

John Singer Sargent, Max Beerbohm, Walter Sickert. and

he London Times called

the first issue’s illustrations

“repulsive and insolent” and said

Beardsley had combined “English

rowdyism and French lubricity.”

hrighl suburn hair had
already developed his
own unmistakable sivle
of  draughtsmanship.
MNorable for s |ln:||.||.'..|:'u'|E
outhnes and broad, shad-
ow-like surlaces, it was
influcneed 111'.' William
Blake, by the pre.
Raphaclite painters. and
by the Japanese wood.
cuts that were made Fa-
mous by James MeMeill
Whistler. ¥e ]:Sa.-ani_hln_'l.'-:c
':If-‘l-wing:i acemed HCHITHE =
how wholly French in
character. To the Vie-
tosian English, this Gallic
quality signilied cor-
ruption, frivelity, and
sexual indecency — perfect
Fadder For critics of Tie
Yellivar fnsk:,

When the lirst issue
appeared. a hundred vears
ago now, the London
Tinrer called Beardaley’s
illustrations "repulsive and
inzalent,” and declared
that the artistic pote
1.|‘1|"|:|-1.|El1n|,|: vieas Ta combi-
nation of English rewdy-
wem with Freach ILI!:lrii:ill:l.‘.-
The Wertmineter Gazelle
thundered that "as regards
certain of his inventions
in thiz number ... we do
net know that anything
wonsld the case
except a short Act of
Parliament to make this
kind of thing illegal.”

In  particular, the
I entenimaler Crazeilfe was
ebjecting 1o Beardsley’s
P Edncation seatinentale,

medat

which Beerbohm gleefully described as “a marvelous picture
[of] a far t|:|¢r|_v whore in a dressing-gewn and huge

har of many feathers. tl;'.!ldinE' from a Boak to the sweetest

Charles Conder provided artwork for the magazine in its fiest

two years of publication. But it was Beardsley whe furnished
all the cover designs and the greatest number of drawings, and
it was Beardsley who gave the journal its distinctive character.
Just rwenty-one when he persuaded Lane 1o finance his quar-
terly, and ill with the consumprion that would kill him four
years later, the pale young man with the hatcher face and the

0

imaginable young girl. who looks before her, with her

Above: Jisdn Strger Sarent i deansing af Heney Samer appeared in
Visloanare 88, Soanses wonge ~Fle Hheintdeanf the Livm, = aar srovaie foolk ard e
pertly of fiterary smccens, five the freod e, Opposite: Afax
Beerbobar s cartentiore of George IV, Fhe artiot was i regredar
caafriliatane i Bl Becrrebiley oo, Feorivenlly r.u.:-.u:.;.l&. Filie carteatnre Suela
filbe hocier W — aeler mever woole g el for te poefilien o,
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Some of the magaxine's other contributors were not so
|_'|'|I|'||:'~|1.|.'H.l;||,' ..||H.:-|_|'. ]!ll_'.\.-l11!:\-\.[l.'_l|'.'\-\. 1.l.'lll'.|-;., ][cr“'_l.' .L|:|‘|-;,':a._ |.|_|:'
example, whose story “The Death af the Lion” appearsd
i the Firse issue, was persistently uneasy about his
appearances in the small square lemon-coloured quarter-
Iv.” James waz only grateful that Beardsley did not
.|.II:|.'I|!.|_|-I [{5] |:-|'::l. i:!l_‘ il!l.l-.ll'..ll:::-l'ﬁ |:|1|' !I:'\. “-q,'l'. i, ,liil,mt'l_'nll_\'
never nedicing that none of the art in the magazine was
e nasl O :]Il_n'.l'..l'l-l_' IE|1_' prase,

W ihe Hamboyant Beardsley and the magisienal James
seem like strange bedlellows for any publicanion, the con-
mection Between them can be Fownd in cheir mwual dis-
dain for the prevailing Victorian notion that art was
TR ERD [0 e I:]'.l_' [N ::-|. ||;|||!i-q,' '\.'il'll_n;,' ..||1|_| :|'|::-|'..|! l.-lilllFl.
rather ke a good sermon. In their own very different
wavs, they were both proponemts of are For are's sake,
Both of them might have agreed with the French poei
Théophile Cautier, one of the most Gunoos adherents 1o
1|'|.I:I: -||l\.!l-:'l| i:ll'. '\.'h.'ll.l'l "'-|=||. i I|'|=|_' E!I-l_'.l’]:q:l. Ii-c1|'| -||!. |‘.|||:|'| il\. '|.':|'I.|;I-|_'-"
Bl Lames wndoubsedly had 0 more complex and exalied
]'.II:':II:I. |.:-|.'|.'|.'E|.|'| ARk |!| I'H_'I'I.l_'-t EECITE ..-.11,.1|4,-|.r.

e Vel Bl was the public platlorm for many inothe
I':I'I|__'JI.'H.EI ..|:"~|'||'||;'l;||,' MO CEIenl &y |1|.:. |1|_'|»;{ lI:i_h. l\.'il_"l.'l.'- -|H,|-|_':'\.
like the young William Builer Yeats (he bad not yet
dhecdicarcd Bimecld o the Trsh camsed and Tellow members
of ihe circle of pocis known as the Rhymers” Club, The

Beest-known ol these were Lionel Jobnson and the melan-

eardsley was rescued by

the chance to edit

The Savoy a year later. But it

1s The Yellow Book that stands

as the symbol of its era.

choly Ernest Dowson, from whose most lamous poem
Margarer Mitchell would later 1ake the tile for G WS M
Worl, T the Bhymers” Cluby poces, ant seemied the only possible
refuge from the commercialism and sheer physical ugliness of
I|'|l|' il'u.[l.l'\-ll'i.li -|::;'|'. HEI']{I'HI'{i E:_l.' II‘llq,' {rassfteas |.:-|. I.:I:l:-l\-il. COEENLD
soviely and a sense of their own spiritual corruption, they did
met aitemipt 1o depiel ordinary experience in their work, b
strove instead 1o convey heightened, dream-hike states of mind,
I|I]I.l\.'.'\-|_' ||I.I§|I!|1|.'a:-|lq,'l'|l:..|| LY r'ill:'l"h I.?E II!:- I];:-;E:-.aii—; l:'. olten
reberred to as the Decadents, bad taken For their bible & boak
E:l:\.' "|".I.'||I:-|'I' I’.:1|.':'I l'|1|.I;|-c|-|'la -l_'l'ﬁl'l.'n.'liil-l_‘ Ir.:lq,'l\q'l' fad 4 {]hrn-l'l_l.. |y
bis innocuously otled Sivdier e B Frapliod Resaioninee, Pater
|.':'¢:|'|-|'|.|'Il\.'|.i El.ta |'-|_'.'H|l'|'\-\. (431 l:'.'¢:||-|'l'i-|'l'||. [~ I]I.l_' ”.I'I'll:lE .trl'ls'l:':"\'\.i-":l'\-\.

i

of lite as intensely as possible, w0 "burn alwasvs swath [a] bard,

gem-like lame.” Art. he wrote. “comes to vou professing
j.l'.l.ill\'.l.'l.' [ L E] Ei'-.'-r |'||.'|-I:h.ll'|5 |'|III: I:I'll_' ]!igl‘n_-;hl; -l_||,|.,|.|il_1,' B3 Mour
moments as they pass,” while the amists life iz “one of brilliam
sims and enquisite moments,”

Though FPater himselt was far too tmid to nisk desiruction
E:_‘..' ]l'\.i:lE [+191 1 ]!:'\. [+ LTS 1] F:El”l_‘rs.l_lrlll_'l.'. |,|-|1|:l_h. [lt-;l_- .\,]1_1|“|3.1_'.|| ;|_|||_|
[doweson dedicated themselves, i their lives az well a3z their
waork, v a Feverish pursuit of sovensine, Addicred 1o drnk and
especially to absinthe, the hallucinationsandocing queur thas
R LA .LE.Lill [ R i|'| |.I'-|'|||!| |'Ir'.|.|'||, ; 1|'||:_l.' '|.'|.'.|,I:|_'|1|_-\-|_| El_l;'!;i_-\-l_u,”.. rh“-,--
ers spring rom drab London pavements, spent more than o few

mights Iving in the guieer, and died rragically voung, Years,
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remembering them in his old age. called these doomed poet-

fricnds of his south “clegant, tragic penitents ... great men.”
The Yelfow ok macde a point of soliciting contributions from
more conservative figures, oo, since even before the public ous-
ery at the time of Wilde's arrest Lane was leery of attracting too
much negative press, Thus there were poems and essays by
such establishment writers as Edmund Gosse and Professor
George Saintsbury, a3 well a2 an article called "Beticence in
Laterature” by Arthur Waugh (later the Father of Evelyn)
arguing that fction should not dwell on the sordid side of
like but should instead preserve o certain decorum, (In the
next issue Huber Crackanthorpe, another of the writers
nssociated with the acsthetic movement, offered a reburtal.)

ATAY B

Oipposite: Baerdrley o The Maysterious Bose Garden from
Vilewwrre SV, Lt Walter Siekert 5 denwing of Beardeley, A e
Sk Eanare of The YWellow Book went fo prow —af 8 Bne
o Welde b aveval —preblivber Jobn Lane recalled Lhe magazine,
expunged Brardeley ' work, and fired bin. The b wenr faken
v By e devorous, aond nvar grele foegolien, Patlen Wi,

And such eminently respectable artists as Sir Frederick
Leighton, president of the Royal Academy, and Walter Crane,
the influential illustrator of I‘uir_v tales, were persuaded
to provide drawings For the magazine,

One reason T Yellirar Bood could attract well-known con-
tributors like Henry James and Sir Frederick was s sheer
beauty. Printed on heavy paper and bound like o book, it was
elearly meant not to be read once and thrown away, but 10
become a permanent part of the civilized reader’s library, In his
announcement of its publication Lane wrote, "It will be a
book —a book in form, & book in subsiance: a book beauniful wo
see and convenient to handle: a book with style; a book that
every book-lover will love at first sight....” To a remarkable
extent, he fulfilled this promise. He even barred advertisements
from the magaxine’s pages, which meant he had 1o charge whan
wis then the outrageous price of five shillings bor each issue,

The Yellow Bood wan aleo Faithful o s sraved aim of putting
the interests of art before commerce inits policy of allowing s
contributors az much space as they required. The literary
editor, Henry Hardand, was o great lover of the long short-atone
form known as the novella, which James called “the beautful
and bBlest somelle,” One of James's stories for the magazine —
like “The Death of the Lion.” it was an iranic look at the
liverary life —ran to 20000 words, equal o about seventy-five
pages i a moddern hardeover book. Harand, an accomplished
writer himself, also zealously encouraged talented younger
writers, publishing some of the earlicst stories of H.G, Wells
and Arnold Bennett, as well as ANy first-rate crtical EEEAYE O
such writers as Anatole France,

The fifth issue had just gone ta press in April when Wilde
was arvested and Beardsley was dismissed, Lane’s partner hasuly
recalled the magazine from the prnter and had all Beardsley's
drawings expunged. The job of art editor was taken over by the
more decorous —and now entirely forgotien —artizst Patten
Wilson, and The Felfos Book .‘\.I.ZIES\I'ITI:I. on, much purited and
infinitely duller, For another eight issues,

Beardsley, meanwhile, lurious at his association in the public
mind with a man he haved and a Form of sexualicy he had never
practiced, took unsuccesshully to drink —wntil he was rescued
by an opportunity o edit ansther pertodical, Toe Sy, the fol-
lowing year. The Savoy, too, Featured Beardsley's inimitable
ek andd many of the obd Fellre Bock contrbutors. But it is The
Yelfow Book, the first venture of itz kind, that stands as the
.'\.I','ml:ml ol its era. .-'".ll:]'h:rugl't it lasted only a year under its
founder, perhaps neither its elegance nor the furor it produced
has been surpassed by any pertodical since, |
Evelyn Tovnton is a Vermont-based freelance writer who has
written For The Anierican Scbolar, The Threcpenny Review, and
The New York Timer Book Revirw,

a5



